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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode
and switch off other beeping or light emitting devices before the
performance. To ensure an undistracted performance by artists and
an enjoyable experience for the audience, photo-taking, audio or
video recording is strictly prohibited when the performance is in
progress while photo-taking without affecting others is allowed at
curtain calls. Eating or drinking is not permitted in the auditorium.
Thank you for your co-operation.
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Etiquette - Some Gentle Reminders
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¢ Please make sure that all sound-emitting devices, such as alarm watch
and mobile phone, are switched off before the performance.
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e Please dim the brightness of the electronic screen when reading
electronic house programme during the performance, as the light
would distract others from enjoying the performance.

¢ |n consideration of the artists and other members of the audience
please avoid making any sounds during the performance such as
conversing, unwrapping candies or opening plastic bags etc.

¢ |In due respect of the artists, please do not enter or leave the theatre
during the performance. If, however, there is indeed the urgency,
please do so in between pieces, and only re-enter the theatre as
instructed by the venue staff.

e Please reserve your applause until the end of the first half and second
half of the programme.
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Note from Artistic Planners

The inspiration for Stories Untold : Brahms, Joachim & the
Schumanns came from a casual conversation. Our three
planners were excitedly discussing: Why is that every time
someone brings up the two nineteenth-century German
Romantic composers Robert Schumann and Johannes Brahms,
the topic always turns to the love triangle between Brahms and
the Schumanns? To be sure, no few classical music works have
integrated experiences of love. Especially the aforementioned
three masters, who had many major pieces based on love and
admiration. Nonetheless, these works could obviously not
encompass all of their colourful life experiences and artistic worlds.

We thought: Why not experience the emotions transmitted
through their music from another angle?

That conversation led to today’s production of Stories Untold.
We placed the focus on the deep friendships between Brahms,
Joachim and the Schumanns, retracing their exchanges and
the scenes and outcomes of their mutual encouragement. We
referenced a programme Janet Yau organised at the Dr Sun
Yat-Sen Museum while working with the Leisure and Cultural
Services Department: "Schumann's Love in Words and Music',
which combined piano performance and letter-reading. We
wanted to integrate live music performance with theatrical
elements, creating a wider space for interpretation and allowing
the emotion and stories behind the music to be presented
before the audience in a more lively manner.

When it comes to Brahms and the Schumanns, the birthdays,
names, mottos, and even melodies of their families and friends
could all inspire their music and musical themes. From these
composers’ numerous works, Linda Yim selected several pieces
that had been stimulated by friendship. She then rearranged
and combined works by the different composers that were
variations on the same theme, bringing the audience a brand-
new listening experience.

The original text for Stories Untold was written by Calvin Lai.
He referenced letters by and about these composers and
explored the background and distinguishing features of
their musical creations. He also used the perspective of their
close friend - master violinist Joseph Joachim - to re-present
important moments from their deep relationships. By using
dramatic elements, we hope that the audience can more deeply
experience the lives and music of these composers.



Here, we must extend a special thanks to Patrick Chiu, the
director of Stories Untold. Relying on his rich experience
directing for theatre, he led the team in combining the music,
narration, and the devising performer’s live interpretations to
present this unique experiment. We also extend our heartfelt
thanks to every participant for their kind efforts and support.
We look forward to seeing our carefully crafted production
bring the stirring sentiment and ample vitality within the music
to light.

Linda Yim, Calvin Lai and Janet Yau
Artistic Planners

English Translation by Gloria Furness
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Programme

Joseph Joachim Romance in C
Bewegt

| Joseph Joachim’s Diary: 20 May 1906 (Sunday)

Clara Schumann Romance variée, Op. 3 (excerpts)
Introduzione - Romanza - Pesante - Brillante

Robert Schumann  Impromptus on a Theme by Clara Wieck,
Op. 5 (excerpts)
Variation 5: Lebhaft
Variation 6: Schnell
Variation 7: Tempo des Themas

Clara Schumann Romance variée, Op. 3 (excerpts)
Lento a piacere — Vivo — Presto

| Joseph Joachim’s Diary: 27 May 1906 (Sunday)

Clara Schumann Variations on a Theme by Robert Schumann,
Op. 20 (excerpts)
Theme - Variation 1

Johannes Brahms  Variations on a Theme by Robert Schumann,
Op. 9 (excerpts)
Variation 6: Allegro

Clara Schumann Variations on a Theme by Robert Schumann,
Op. 20 (excerpts)
Variation 5: Poco animato

Johannes Brahms  Variations on a Theme by Robert Schumann,
Op. 9 (excerpts)
Variation 10: Poco adagio
Variation 11: Un poco piu animato

Clara Schumann Variations on a Theme by Robert Schumann,

Op. 20 (excerpts)
Variation 7

| Joseph Joachim’s Diary: 3 May 1863 (Sunday)



Johannes Brahms  Variations on a Theme by Robert Schumann,
Op. 23, for 4 hands
Theme: Leise und innig
Variation 1: Listesso tempo. Andante molto moderato
Variation 2
Variation 3
Variation 4
Variation 5: Poco piu animato
Variation 6: Allegro non troppo
Variation 7: Con moto. Listesso tempo
Variation 8: Poco piu vivo
Variation 9
Variation 10: Molto moderato, alla marcia

Intermission of 15 minutes

| Letter from Robert Schumann to Johannes Brahms and Joseph Joachim,
1855, Part 1

Johannes Brahms  Three Intermezzi, Op. 117
No. 1. Andante moderato
No. 2. Andante non troppo e con molto espressione

No. 3. Andante con moto

| Letter from Robert Schumann to Johannes Brahms and Joseph Joachim,
1855, Part 2

Johannes Brahms  Six Piano Pieces, Op. 118:
No. 2 Intermezzo. Andante teneramente
No. 3 Ballade. Allegro energico

| Joseph Joachim’s Diary: 2 November 1887 (Tuesday)

Robert Schumann F.A.E. Sonata: Intermezzo
Bewegt, doch nicht zu schnell

Johannes Brahms F.A.E. Sonata: Scherzo
Allegro

Please reserve your applause until the end of the first half and second half of the programme.
The performance will run for about 2 hours including a 15-minute intermission.
Performed in Cantonese with Chinese and English surtitles.
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Footnotes to “Stories Untold:

Brahms, Joachim, the Schumanns”
Calvin Lai

From the very beginning, Stories Untold highlights the theme
of friendship. The creative text of the script is expressed as four
imagined diary entries by Joseph Joachim and one imagined
letter from Robert Schumann to both Joachim and Brahms. The
actual letters left by these great musicians naturally became the
most direct sources of inspiration for my retelling of their stories.
In relation to the theme of friendship and the music that their
friendships inspired, | believe that music fans may wish to know
more about some of the historical facts referenced in the script.

1. Joseph Joachim (1831 - 1907) was a renowned Hungarian-
born violinist, conductor, composer, and educator in the 19th
century. He met Brahms in 1853, and the two were not only
solid supporters of each other’s career but also close friends in
private. From time to time, however, their friendship was tested.
The script refers to Joachim’s criticism of Brahms in a letter to
writer Gisela von Arnim (1827 - 1889) on 20 October 1854. In
this letter, he stated that “Brahms is egoism incarnate, without
himself being aware of it.’

2. In 1880, news of discord between Joachim and his wife,
renowned singer Amelia Joachim (1839 - 1899), circulated
among friends. As a friend of both, Brahms understood Amelia’s
difficulties and wrote her a comforting letter in December of
that year, pointing out Joachim’s character flaws. In 1884, when
the couple began divorce proceedings, Brahms’ letter was
used as evidence in support of Amelia. Joachim felt betrayed
by his friend and deliberately distanced himself from Brahms
for several years. The two reconciled in 1887, as Brahms
composed a double concerto for violin as a way to resume their
collaboration and continue their friendship.

3. On May 20, 1906, to commemorate the 50th anniversary of
Robert Schumann’s death and the 10th anniversary of Clara
Schumann’s passing, 74-year-old Joachim went to Bonn to
give a speech at the Schumann couple’s memorial service. He
praised Robert and Clara as “shining stars in the world of art...
symbols of pure love and German spiritual life””

11



4. The script uses Joachim’s late-life reminiscences of Brahms
as a young man to liken him to the sensitive and persistent
protagonist of German writer Goethe’s novel “The Sorrows
of Young Werther!” In reality, Brahms was also moved by the
character of Werther. His Piano Quartet in C minor, Op. 60, bears
the label “Werther.” This piece had its origin in the year 1855,
when Brahms was busy taking care of Clara and her family.

5. The scene in the script where Clara Schumann and Brahms
play piano four hands together is based on the autobiography
My Life and Friends (1937) by their friend, the banker and music
collector Edward Speyer (1839 - 1934).

6. Robert Schumann spent the last two and a half years of his
life (March 1854 - July 1856) in an asylum in Bonn. On better
days, he did write letters to his wife Clara and a few friends,
including Joachim and Brahms.

7. The creative team had a discussion on how characters should
address each other in the text, whether to use first names or
surnames. Take composer Johannes Brahms as an example; his
close friends often called him “Johannes” in letters. However,
local music enthusiasts here in Hong Kong are more familiar
with his surname “Brahms.” To strike a balance between
authenticity and approachability, | adopted a compromise.
Some characters are addressed by their surnames, some by
their first names, and there is a mix of Chinese and English
conventions, such as using the personal names “Robert” and
“Clara” for the Schumanns. Through this approach, | hope the
audience can feel a sense of familiarity and easily identify the
characters.

12
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Programme Notes

Romance in C Joseph Joachim (1831-1907)

Hungarian violin virtuoso Joseph Joachim is now usually
known for his association with renowned composers. At the
young age of 12, he was invited by Mendelssohn to perform
in England, and a decade later, he was introduced to the circle
of Robert Schumann and Clara Schumann through Brahmes.
Joachim was also a composer in his own right. In 1852,
he published Romance in C that begins with a lively piano
accompaniment and a gentle and wistful violin melody. In the
passionate middle section, Joachim incorporates double stops
to enhance the violin’s technical demands. The music returns
to the opening theme before coming to a contented close. In
1902, at the age of 71, Joachim recorded this piece for the then
recently invented phonograph, as the only composition of his
among that batch of recordings.
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Romance variée, Op. 3 (excerpts)
Clara Schumann (1819-1896)

Impromptus on a Theme by Clara Wieck,
Op. 5 (excerpts)
Robert Schumann (1810-1856)

Robert Schumann held a disdain for pianists who merely
flaunted technical prowess in their variations on popular opera
melodies and he considered those works shallow. However,
this does not mean that he rejected the variation form. There
are indeed variations in his early piano works, he even used
the form to affirm his love for Clara, whom he later married. In
1833, Clara dedicated her Romance variée to Robert Schumann
who then took its theme to compose Impromptus on a Theme
by Clara Wieck. He published it at his own expense in August
1833, just in time for the birthday of Clara's father. Although
the piece carries the title of impromptus, it is actually a set of
variations.

It may look like that Robert Schumann took Clara’s juvenile-
sounding theme and wrote a more mature set of variations.
The truth was that in 1830, Robert Schumann came up with
this theme himself on a journey. Somehow he passed it to
Clara, who later returned it to him through Romance variée.

In the variation marked “Lento a piacere” of Romance variée,
Robert Schumann discovered a sequence of five descending
notes: C, B-flat, A, G and F which he found could represent
Clara. From then on this “Clara motif” (and its transformations)
became a secret code between Robert Schumann and Clara.
It appeared throughout Robert Schumann’s body of compositions,
not only in piano works like the Fantasy in C, Op. 17 or Piano
Concerto but also in Symphony No. 4.

19



Variations on a Theme by Robert Schumann,
Op. 20 (excerpts)
Clara Schumann (1819-1896)

Variations on a Theme by Robert Schumann,
Op. 9 (excerpts)
Johannes Brahms (1833-1897)

Twenty years later, the conjugal life of Robert Schumann
and Clara became increasingly difficult. Robert Schumann’s
mental illness worsened, and Clara sacrificed her music career
for their family. In 1853, Clara once again composed a set of
piano variations on a Robert Schumann theme, as a birthday
gift to her husband. The theme was taken from Album Leaf
| of Bunte Blditter of 1841. That Album Leaf also incorporated
the Clara motif. In the spring of 1854, after an unsuccessful
suicide attempt, Schumann voluntarily admitted himself to a
mental asylum. And Clara, carrying their last child, was cared
for by Brahms who went on to compose his own Variations on
a Theme by Robert Schumann (Op. 9) using the same theme.
Four days after Clara gave birth, Brahms presented her with
this piece as a congratulatory gift.

Clara’s set consists of only seven variations, with minimal
alterations to the theme melody, thus maintaining its
melancholic mood. Brahms, on the other hand, composed
16 variations with more diversity in melody, tempo, and
character. Some variations are joyful, and the piece concludes
with a mood that could be interpreted as either sorrowful or
restful. Both Clara and Brahms subtly reference the theme
from Romance variée. Clara does so in her final variation, while
Brahms incorporates it in the tenth variation. At Clara’s request,
the two sets of variations were published together. Clara
dedicated her work to “Him", referring to Robert Schumann,
while Brahms dedicated his to “Her".
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Variations on a Theme by Robert Schumann,
Op. 23, for 4 hands

Johannes Brahms (1833-1897)

On the night of February 17, 1854, Robert Schumann, tormented
by insomnia and voices in his head, woke up from a dream and
hastily wrote down a melody that he believed was sung to him
by a host of angels. In the following days, he used this melody
to compose a set of variations, completing it on the day after
his suicide attempt. This piece became his final work, known
as the Ghost Variations. Yet this angelic melody was just an
earlier composition of his - Robert Schumann’s deranged mind
had led him to believe that it was conveyed to him by angels or
perhaps by Beethoven, Schubert, or Mendelssohn. Throughout
her life Clara opposed making this work public, on grounds
that it was created under such abnormal circumstances. As
a result, Ghost Variations was not published until 1939, many
years after Robert Schumann’s death.

In 1861, Brahms composed Variations on a Theme by Robert
Schumann (Op. 23) for piano duet on the same theme. He
dedicated it to Robert Schumann and Clara’s third daughter,
Julie, hoping that she would play it with her mother. While
Robert Schumann'’s Ghost Variations consists of five variations
with similar moods, Brahms’ piece contains ten variations,
each with a distinct character and rhythmic pattern. Several
variations are mournful, for example, the fourth variation
imitates the sound of drums, and the tenth variation takes
the form of a funeral march. The theme reappears towards
the end, as if symbolizing Robert Schumann finding peace in
death.
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Three Intermezzi, Op. 117

Six Piano Pieces, Op. 118:
No. 2 Intermezzo & No. 3 Ballade
Johannes Brahms (1833-1897)

In his summer break of 1892, Brahms composed ten solo piano
pieces, making his return to the genre since his Two Rhapsodies
of 1879. Clara learned about them from one of her students
and wrote to Brahms for a copy. Brahms first sent her Op. 116,
titled Seven Fantasias, followed with Op. 117, titled Three
Intermezzi. Regarding Op. 117, Clara told Brahms in a letter: “In
these pieces | at last feel musical life stir once again in my soul.”

Brahms described Op. 117 as his “cradle songs of grief,” and
indeed, the first piece is a lullaby and Brahms extensively
incorporated the Clara motif. The second - in the view of
Clara - expresses inner anguish, while the third is filled with
shadows of death. Brahms composed more short piano pieces
and sent them, in packages, to Clara in 1893. These included
Op. 118, titled Six Piano Pieces, and Op. 119, titled Four Piano
Pieces. Altogether they form a collection of twenty piano
pieces from Brahms' late period. The second piece of Op. 118,
the Intermezzo in A, is the most famous among them, exuding
a gentle and melancholic quality. The assertive Ballade in G
minor harks back to Brahms' early style, reminiscent not only
of the Four Ballades, Op. 10, but also of the Scherzo in the FA.E.
Sonata you are about to hear.
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F.A.E. Sonata: Intermezzo
Robert Schumann (1810-1856)

F.A.E. Sonata: Scherzo
Johannes Brahms (1833-1897)

Classical music compositions are usually solo efforts, but
Joachim inspired a collaborative work that left its mark in
music history, although very few have actually heard it. In
October 1853, Joachim was about to visit Robert Schumann
in Dusseldorf. Robert Schumann proposed that he, his pupil
Albert Dietrich and Brahms collaborate on a violin sonata to
be performed by Joachim upon his arrival. The core of the
composition was Joachim’s life motto, “free but lonely” (in
German, “Frei aber einsam”), represented by the initials F, A, and
E. Dietrich wrote the first movement, Robert Schumann wrote
the second (Intermezzo) and the finale, and Brahms the third
(Scherzo).

Robert Schumann’s Intermezzo is a short piece following
Dietrich’s over ten-minute-long first movement, and the first
three notes of the bass of the piano part and the violin are F, A,
and E. Brahms’ Scherzo does not use this motif but develops
on material from Dietrich's movement. With its strong rhythm
and uninhibited melodies, the Scherzo gained more popularity
than the other three movements and is often performed
alongside Brahms'three violin sonatas.

Chinese programme notes provided by William Lau,
English translation provided by KCL Language Consultancy Ltd.
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Artistic Planning & Pianist
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Linda Yim is a core member of the Hong Kong New Music
Ensemble. She joined the Hong Kong Philharmonic Orchestra
as guest principal keyboard for the 2022/23 season. Yim
graduated from the Hong Kong Baptist University, The Hong
Kong Academy for Performing Arts, the Royal College of Music
in London and the Sydney Conservatorium of Music, University
of Sydney where she obtained her Master of Music Studies
degree majoring in piano. Dedicated to performing in solo and
chamber music recitals, Yim has performed in the Mainland,
Hong Kong, Taiwan, Japan, Malaysia, Australia and the United
Kingdom; and has collaborated with a variety of performing
groups including the Hong Kong Chinese Orchestra, Hong
Kong Bach Choir and Zuni Icosahedron. Yim is also proactive in
promoting classical and modern music education and currently

teaches at the Hong Kong Baptist University and The University
of Hong Kong.
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Calvin Lai
SRS~ NARFEEEE B
Artistic Planning, Text & Pre-recorded Narration

BEFUTHTLHETFASOARLERIAT  BER
BEREECFXNEERGEESE  TEEZERINESR
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MVGLTERAR] - 2HEBRMELLE  RATELE -
MELLENSHBELURSSEBERLEZTHLITER -
Calvin Lai began his professional journey as a presenter and
producer at Radio Television Hong Kong Radio 4 (RTHK),
where he produced a variety of fine music programmes and
contributed to cultural events. His dedication to promoting
music appreciation within the community has persisted
through recent projects. He served as the scriptwriter and host
of the online music education video series for the Edutainment
Channel of the Leisure and Cultural Services Department (LCSD)
and SingFest, as well as the Hong Kong Arts Festival, and
acted as a coach in music outreach projects for local students,
collaborating with RTHK Radio 4, LCSD Music Office, and
Musicus Society. He is also a part-time lecturer at both Hong
Kong Baptist University and HKU School of Professional and
Continuing Education. Additionally, Lai serves as a score advisor
for concert broadcasts and videography productions. These
include live broadcasts of concerts by Berliner Philharmoniker,
London Symphony Orchestra, and Vienna Philharmonic
Orchestra in Hong Kong, as well as numerous performances of
the Hong Kong Philharmonic Orchestra.
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Artistic Planning & Producer
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Janet Yau is an independent producer with a focus on
unconventional music presentations that weaves together
live music performances and theatrical elements, to bring
classical music closer to modern audience. After graduating
with a Bachelor of Arts degree in music from The Chinese
University of Hong Kong, she was awarded a scholarship to
study at University of California, Los Angeles (UCLA). She
began working as an arts administrator while still in school.
Organisations she has worked for, as full time, include UCLA
Centre for Intercultural Performances, Leisure and Cultural
Services Department, Hong Kong Philharmonic Orchestra,
Hong Kong Arts Festival, among others. She also works as a DJ
for Argentine tango milongas.
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Patrick Chiu is a conductor, stage director and programme
curator. He is dedicated to producing brand-new classical
music theatre productions, bringing a broader theatrical
context to the local audience. Recent fully staged productions
include Monteverdi’s Madrigals of War and Love, English
madrigals The Triumphs of Oriana, Handel’s Messiah, Bach's Ich

habe genug, Coffee Cantata, Hercules at the Crossroads, St. John
Passion and St. Mark Passion, and Pergolesi’s Stabat Mater.

27



w1122
Mousey Tse

J:S’X‘\ ,_\_n_\_

ngh’rmg Designer

HERZRATEBEERS BHBEEE[RTRBEMN  BFA
BHBENRTE - BELE - HKEHZEZRNEES
BB AAXtE - BEALENE  HBEEEREE
BREE MR EBESARERENELEN BREBE
*“—E‘I&:Tl/ EENRFRF EE2WE L8y - T2HE - thE

B % 234 Domaine de Boisbuchet £:88 3 & &= iR
%z WA N ZSFRFTHFERRMN 2021 F - HEKHZEIH
%ﬁlﬂ%‘:  EHEBEBRESTHSREFERE (B
FR)  WEHFHEAERE  UFEZGER (EMAJID
BRAESP o

A member of Heteroglossia, Mousey Tse is a freelance theatre
lighting designer and production manager while serving as a
part-time lecturer at The Hong Kong Academy for Performing
Arts (HKAPA). He has worked with a wide range of arts
organisations including West Kowloon Cultural District, Hong
Kong Arts Festival, Hong Kong Repertory Theatre, Hong Kong
Dance Company, among others. He graduated from the Hong
Kong Baptist University with a Bachelor of Arts and from
the HKAPA with a Bachelor of Fine Arts (Honours) in Theatre
Lighting Design. In 2021, Tse collaborated with Synesthesia
and Hong Kong International Photo Festival to host the
multimedia exhibition “Lam The River, Tsuen The Border’, in
which the music video” Z#K 8 JI|” with video by Tse and music
by Tsui Chin Hung was featured.
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A graduate of Journalism, Dick Wong left the publishing industry
to pursue a career in contemporary dance and theatre. Since
2006, he toured extensively in Europe and Asia with B.0.B.*
(2005), 7+1 (2009) and Tri_K (2010). Recent works include The
Rite of Spring (2016), We Are Now Six (2019), | See (2019), U & |
(2021) and MMXXII (2022). Named Artist of the Year (Dance)
of the Hong Kong Arts Development Awards 2018, Wong is
also an avid practitioner in creative research projects and has
collaborated with City Contemporary Dance Company, Zuni

lcosahedron, Hong Kong Dance Alliance and Unlock Dancing
Plaza, among others.
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Guest Pianist
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Nancy Loo is one of the most versatile artists in Hong
Kong, being pianist, radio programme host, actress, writer
and educator all in one. Loo has performed in recital and
chamber music concerts, and with orchestra in concertos in
Europe, North America and Asia. She also appears frequently
in festivals and events on the local music scene. She is
currently a member of the “LENK Quartet”. Apart from stage
performances, Loo is active in the recording studio. She
currently teaches at The Hong Kong Academy for Performing
Arts, Hong Kong Baptist University, The Chinese University of
Hong Kong and The University of Hong Kong. Loo is the host
of the music programmes “Cantilena” and “Children’s Corner” at
Radio Television Hong Kong Radio 4. She has been a volunteer
to inmate rehabilitation since 2012, where she pays frequent
visits and teaches music in the prisons.
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Born and based in Hong Kong, violinist Brian Choi has won
numerous international competitions, including the winner
of the Musicus Society's Young Artist Audition programme
in 2018, first prize winner of the Hudson Valley Philharmonic
String Competition in 2017, and the first prize winner of New
York International Artists Association in 2017. Choi is an avid
violin soloist, chamber musician as well as pedagogue. He has
worked as a guest violinist of Pittsburgh Symphony Orchestra,
Boston Philharmonic Orchestra and Hong Kong Philharmonic
Orchestra and Musicus Society Young Artist. He completed
a bachelor’s degree and master’s degree at the New England
Conservatory in Boston, where he studied with Paul Biss and
Donald Weilerstein. He is currently the concertmaster of the
Hong Kong String Orchestra, Gustav Mahler Orchestra (Hong
Kong) and associate concertmaster of Opera Hong Kong
Orchestra.

31



PR 4 537
Chan Lok Sze
il 1=

Production Manager

REFTRABTEERSEEERBERELIFESE - LH
BEZAIEARBEBEBHE : lvana Music Limited (¥4I =
o — BifRELE) - KEREEMZ : SPOTLIGHT- &
EE X M= (e ERRRR) - XBE (RAKE) -
No Discipline Limited {Z&*it5) ~ yucolab R ¥ E& <#11t) (&
BHEEERE)  SBHEBEIEE (XERL) Kk (X
HEZEE) (2019 FRHKIE) ©

Chan Lok Sze currently works as a freelancer in stage and
event management. Her recent collaborations include The
Pink Canvas Exhibition Concert by Ivana Music Limited, Since
When by CHOW Yiu Fai X Joyce TANG in SPOTLIGHT: A Season
of Performing Arts at Tai Kwun, The Merry Party by Bel Canto
Singers, Somnium by No Discipline Limited, Objectification
(Thematic Exhibition at Hong Kong Palace Museum) by Ng Tsz-
kwan, yucolab, The Rape of Lucrece and The Tragedy of Macbeth
(Mainland Tour 2019) by Tang Shu-wing Theatre Studio.
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Information provided by the artists
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Guest Violinist Brian Choi

34



BEPEEERE [OF  HREE - FERESFSMRE] -
SRS IR B AR LR B LB B A [x]
B R - BEEE TR https://bitly/3X67h3u ° {RIFAT 1

HBEREHZE cp2@lcsd.gov.hk @ SEEZE 2721 2019 © El. _ﬂ

Thanks for attending “Stories Untold: Brahms, Joachim & the Schumanns”.
Please fill the e-form at https://bit.ly/3X67h3u to give us your views on
this performance or on the Leisure and Cultural Services Department
cultural programmes in general. You are also welcome to write to us by
email at cp2@lcsd.gov.hk, or by fax at 2721 2019.
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http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application for
programme presentation/sponsorship by the Leisure and Cultural Services
Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in this

house programme do not represent the views of the Leisure and Cultural
Services Department.
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